




Performance Note

• Lead Synth:

• A saturated synth that is primarily generating a triangle wave is preferred.

• Synth Bass:

– A soundfont with a strong attack, a short decay, and a quiet sustain is preferred.

• Drums: A digitally-emulated drum kit is preferred.

Production Note

• Drums:

– The drums should not be punchy

– Hi-hat: Reduce the high end and mix it to be hidden under the kick/snare.

– Snare Drum: add gated reverb.
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